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Preface

This book has brought me back to the days when | began to teach the optional course of
English Rhetorical Devices some five years ago. Since that time | have been digging up and
hammering away this field for years. As we all know the word rhetoric refers to “the art of
speaking or writing effectively”. “Device”, according to Shakespeare, is “anything fancifully
conceived”. So a “rhetorical device” is a fanciful term of phrase—a use of language that creates
a literary effect and, ideally, prompts an emotional response.

Rhetorical devices are useful. It is “how” something is said, not just “what” is said that
leaves an ever-lasting impression. Having a good idea or something significant to say is certainly
important, but it is not enough. One must also get the message across to the intended recipient,
and do it in such a way that both the message and its importance are received and understood.

This book is written for two main purposes. Firstly, as an English teacher teaching both
juniors and seniors of English majors the textbook of Advanced English for more than twenty
years, | have often come across this phenomenon: students can analyze many difficult sentences
and tell their grammatical components, but, to my great surprise, they can’t identify the
rhetorical devices in the sentences, let alone appreciate them. They also can make sentences
which are grammatically correct, but they can’t compose sentences which contain rhetorical
devices. According to these two aspects | know that it is of great importance for them to store
some effective knowledge of rhetorical devices to fill the gap promptly. Having equipped with
some necessary knowledge of rhetorical devices students can better understand and appreciate
the articles in the textbook of Advanced English. Secondly, | have found there are only a few
books on rhetorical devices available, most of which are incomplete in contents and are written
in English. Most students have difficulty in understanding them. So | have made an attempt to
teach my students an optional course of English Rhetorical Devices. Up to now | have been
teaching this course for almost five years, which has greatly improved my cumulative ability to
compile this book.

This book falls into three parts. Phonetic devices, semantic devices and syntactic devices
are smoothly reflected in these three parts. Each part contains definition, function, use,
translation practice and summary of about forty traditional rhetorical devices, all of which can
still be useful today to improve the effectiveness, clarity, and enjoyment of your English reading,
understanding, appreciating and writing.

The rhetorical devices presented here generally fall into three categories: those involving
emphasis, association, clarification and focus; those involving physical organization, transition
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and disposition or arrangement; and those involving decoration and variety. Sometimes a given
device or trope will fall mainly into a single category, as for example an expletive is used mostly
for emphasis; but more often the effects of a particular device are multiple, and a single one may
operate in all three categories. Parallelism, for instance, helps to order, clarify, emphasize and
beautify a thought. Occasionally a device has certain effects not readily identifiable or
explainable, so | have not always been able to say why or when certain ones are good or should
be used. My recommendation is to practice them all and develop that sense in yourself which
will tell you when and how to use them. Lots of practice and experimentation are necessary
before you will feel really comfortable with these devices.

This book is also very practical. More than 500 examples, as well as humerous sentences
for translation practice are housed in this book, most of which are taken from famous literary
works, essays, poems, proverbs, idioms and speeches by those outstanding figures in English
language. This book is eminently suitable for college students of English at both undergraduate
and graduate level, and is also a useful reference for self-study students of English, and it is a
must for all English teachers as well.

Last but not the least, | wish to express here my heart-felt thanks to Ms. Yan Li and Ms.
Zhang Pei, Acquisitions Editors, ELT Branch of Science & Humanities Publish Centre of
Science Press for going over my initial drafts and offering valuable advice and suggestions, for
which | am especially grateful. Without their contributions, there are no opportunities for this
book to meet its readers.

Zumin FAN
2009.12



F

PE DR R A 2R TR AR AR S5 T B R R AR B 1 H RO, ™ 415
Fo TEE N BB RS A JO S4B T A B S S B AlBR . AT E B we
(rhetoric) iAoy “THH SR, Bl S RIEN—MAREREER T “ TR
(device) —idl, CEBIESEHWARZ y “AF Wi, ik, “@BfFk” —idet—
MRABEBMRIETTA, RS RIECRIE S R, BEREEIE ORI, e
TSN, REMETE 5 RRIER . Eahifik, 4 NDEH =52,

R TRE Mz, BAE “infy” Rik, AREKIL “ATA7, e BFE RIS
RILE T WABREL, (EAUIT ORI, s B RIE AT EE,

PEARBTEAWMER: OFFEE NFREE LR = R P seib IR AU K
XA, I POIFERILS P NP S AR ERE AT ER), FEn A SRR TE TR D fE
HIANREUL ST AE R TR N T, SRS BT L2850, FE98iBiE 5o I i, AR
SR EM G S PHEEN AT, HESH S ER TAN G TSRS, P, &
WA 6 B2 o) — SE S TR R UR IR AN — B, MEAT B4R SR (T AR,
LR RE L BR AR v PR IR B P T LG T R . @ H T SR A AR 1] 5
by ISR I RGO, AR TR A 222 ), DLH N A AE e,
U, B JUSEEREHT T2 ee B, AT TR Ak e, 24, LA
TSR B R 2 B B AR R T KR B R ER B S A TR 2 2256 KA AR

AAIC T = ARy BT W SUETF R AVE ST . BEASE ELA E
Rl AIRE. e A/ o ARASICIIE T 29 D0 +FoA A KUk AR ST Bl Tk 1K
YOI H AT IR T, — € S Deih 5 ) H OB P B CR 3R T BRI RE 100 o, 4
BRI S AR S HE 0 (M5 R ORI A B

KA K TAEERETVEIL P =2 ISR RER . 15 SUBRERSFI AR B TERS
KBRS, ARSI BCAERRE, AR AT A AR R
A1 WA R E T AR AN (5 . A I — e TE AR — A, o — g
TEPREHZMEFIL, L2 — B TIE =M A o A — R R AR
WA, BRI, AAEIR. AR AR B R LA, 7R R, St
R, EESIILPTLUR . MEAT IRERF AN 2], A e B .

APAER I, GIAISEANE, TR RSO R LB 2R > . EAITR 2L A 34
FHLOWOC TR B WA NS . AR R IR AR ik,
AP RIGE AR SR AEE S, WRKL B ADNEREEEUN . SEERFTA
AN P/ E R R



IV | Practical English Rhetoric

tJis I N i, BRI A AR R 2 A SC AR L AT T A SR G 4 )
AL AR RS L RN R R AT TN BB AR (OO ISR, IR ATT o B
JERR IR B BTt AISS IRN57 ), I AT B I P I JEFA R R SR L.
A AR B PR R TEAATRR, B UL BT T T BT =, A RAS AR AT
Bl M LI 1

RN
2009 4 12 JJ



Preface v i
R ii
Partl Phonetic Devices Z S TFAG oo 1
1.1 Alliteration Sk FHSLEY, BEVRIRIER v 2
1.2 Assonance T FRTCH, KERBIE v, 8
1.3 Consonance W PREER, FFBIEIL 14
1.4 Onomatopoeia U LR, BIRELEE 17
Part Il Semantic Devices 15 X AEFFEFG v 22
2.1 Allegory PRI PR, BUEBE, TEEOK 23
2.2 Allusion ElL} FIZHE L, FEMAE 25
2.3 Analogy Kt PEIEXFIR,  RRIRZ v, 31
2.4 Epigram E-401 GRIEPTH, REGIE s 33
2.5 Euphemism Z Wik PIRRILAA BRI AL oo 37
2.6 Hyperbole ik SIS, BRARTE X 47
2.7 Irony S ik VIR, R o 51
2.8 Metaphor LT BMIAREE, ERIRZ e, 53
2.9 Metonymy {0 DUBAE, JERELF H v, 60
2.10 Oxymoron xE AT JE, XFOLGE e, 64
2.11 Paradox Hik FURIFEUE, FTHIEIK o, 69
2.12  Personification AN WA, TR AITR v 72
2.13  Pun RESTE AEWE, PRI 78
2.14 Ridicule o BRI 84
2.15 Sarcasm YLK TR, B DI 86
2.16 Satire WX FRIE T, HABRIEFE o 88
2.17  Simile il HEENIEG, TR T v, 91
2.18 Synecdoche e BURBT RS, T H e 96
2.19 Transferred Epithet 2 AL #% BEBAUAE, AR 101
2.20  Understatement R R HHHIE 37, RGERELER v, 105
2.21 Zeugma BiaQPEIL  UBRIEHE, AR AR e 113



Vi | practical English Rhetoric

Part lll  Syntactic Devices Al EIEEERG oo 118
3.1 Active and Passive Voiced Sentences £ A4 5 1) I E R, EEsrE - 119
3.2 Anticlimax R AR, Wl A 122
3.3 Antithesis X4 FHBRARAS, A EE] - 125
3.4 Apostrophe LR T, R A 129
3.5 Climax JZ i R, BER ---133
3.6 Couplet it SR, N 136
3.7 Ellipsis A RERESESE, 9RAMEE 139
3.8 Inversion (EES | P, AR 143
3.9 Loose Sentence and Periodic Sentence  FAHURJ M ) HRKE, SAME 147
3.10 Parallelism Hetl LSRR, BkEEAR 153
3.11 Parentheses N Jerm A3k, MR 159
3.12 Repetition Eiy~} —NE =y, AR 163
3.13 Rhetorical Question % 1] B4 ), RS il ---169
3.14 Shortand Long Sentences KA KRIFH, SREPTK 172
3.15 Quotations 51H RNGEA, TR 176

Bibliography B3 B oo 182

APPENIX P T e 183



Phonetic Devices &&1EFE1E

Introduction

It is universally acknowledged that all languages have sound. All languages
are spoken, and speech is primary as well as thythmic. English is no exception. In
ancient times people knew how to employ the sounds of English language for
maximum rhetorical effects, and English rhetoric has various sound devices based
on the “echoing” or the rhyming of sounds. As phonetic devices modern English
has inherited such phonetic devices as alliteration (3k#Y), assonance (JGiH)),
consonance (i) as well as onomatopoeia (#17). They are also called sound
devices, for phonetically English sounds are classified into vowels and consonants,
and the pronunciation of words is done by combinations of vowels and
consonants. And these are the basic features of English sounds. These sound
devices can polish the English language and add to the aural appeal in poetry.
Alliteration may be easier to identify than the other three, but all are employed
quite frequently in poetry and literature. The following part will be devoted to the
discussion of phonetic devices.

MATHBFITE NAE S S A A 155 REEN @z — kI kR,
B RIEAR, RIEHRE AR RN SERAR . AN
BRI D T R R B K IR BE R IA B RERCR o SRy L
BRI A R R 2 P S B BT, DURESE L) Joi. SRl
G RBRAS T H W ENTE WA TE S BT . SR TE S I AT
AU PR, TSR 1) R I e T A A S TR . EATT R
T AR, XS BT TR VR E S0, JEARIRTI X
R EME ). REBRTET, KBEERS U ERM . DUN AT
B E B T P O WA DU BT TR T O i . RS
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_11.1 Alliteration

1.1.1 Definition &X

Alliteration is one of the most commonly used phonetical devices. Alliteration, also
nicknamed initial rhyme or head rhyme, originates from Latin language. It refers to the repetition
of the same beginning sound of several words in sequence, or the reoccurrence of the same initial
sound in words in close succession. In other words, the same consonant sound is repeated at
intervals in the initial position of words or a series of words that begin with the same letter or
sound alike.

Sk#) Calliteration) , JNFRE £ F1#) (initial rhyme or head thyme) , & Hi$7 | &% 1% ad
literam CHREEFEE) HALTIRE . B “AEIEE S P BA AN LL_E BAH 48 5 1] LUAH ]
eSS E& Sk, BRI A B B )% (the recurrence of the same initial sound in words in
close success) , FRASKEMERETE.  (HRFARFARM)  CGEILO #3k#) (alliteration)
FESCH: “AEPA BN DL AR A s b, R SRSl s VR, USSR A ]
S, BHESKRMIRI B LROR . 7 S IBAWIE RS, AT SR E A AT DR B i

(Archaic English) W, KZATC 5 AN, #A&E-F* it (Anglo-Saxons) A2 A
N TEE N ok TVE AR YT (Modern English) &A1) A% S5 v ifbil, 1 H—F8T
URS6/9) 75 WIVA ey (TH GRRE Me S8 S T s 1) S R LIS - T SN S U S 5P bl R iy
HRIRET, JRRiE S BRI, B s AR R AR N —. 7EHIAR
e, SKEE TR RFISCE . S0 I E T

1.1.2 Function /£f

Alliteration calls special attention of the readers to the phrases and fixes them in the
reader’s mind, and so is useful for emphasis of musical effect as well as the effect of art. It is
well-known that tongue-twisters like “Peter Piper picked a peck of pickled peper” and “she sells
sea-shells on the sea-shore”, in which alliteration is employed are used to practice certain
consonant sounds. It is also employed for descriptive effect both by poets and prose writers.
Besides these artistic purposes, alliteration can sometimes be employed simply to impress
something on one’s memory just through sheer repetition of initial sounds, especially in English
proverbs, idioms, wise sayings and in advertisements. Because they are short and the sounds are
easy to remember.

Sk#) Calliteration) s eiE il F B R LETBLZ —, RINiE 5 TREEK—MTB, 2
PRI R SR SEE S R E S LS, TR s, BRIRE, iR
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W B, WISy, (ET M. S TESIERCMET L, S AN, & X
R, BARRAE S RIS Sy o SR TR S5 T, INRENS, P
%%, FPRIENEIIME R SR RIS ORI S S IS AR, [T, diZ. Xl
RS FIERBATE FWLN - AEERI. K MiEesr A, FHTA
PIAAFRS SCHRARER ., Rraflhe ) i .

1.1.3 Uses

1. Names F T A4 4 #r

Fisg b, RS, KSR TR B AT W, IR WA BRI &k
BREFEM 4T, W Ronald Reagan ('4H{f - HLHL), Marilyn Monroe (HIFNIE - 255%).
Galileo Galilei C(filFImg) 2555, DUR2E (WA - Beks) oL A& 7S5 LBl 1

Marlene McKinnon -

Peter Pettigrew

Severus Snape -

The Bloody Baron

Ted Tonks -

Willy Widdershins -

Broderick Bode -

Colin Creevey -

Dedalus Diggle -

Dudley Dursley -

Gregory Goyle -

Gladys Gudgeon -

Luna Lovegood -

Pancy Parkinson -

Stanley Shunpike -

A IEGEE 7 2 o 3 2@ WL — 23 L IE T Tk 1544, e SR/ ARZZ
AFrfE (F. Scott Fitzgerald) [f41F The Great Gatsby ( { T A& MK EL) ), The Spirit of
Solitude C(HIBRIKILr RN o FEE X 2EIR I AL - XS (John Donne) [1)1§4E Songs and Sonnets

IS HIUATREYD, HOBH ARG S T4k, B2 XA TR P RR i A T2 3,
RE AL RN A Z AT S R 5 R 454 (the union of soul and body), 5 H %2 A FE i
A, MRATERR . WAL AR, By e i L EE o, AN AR
SMRARMI . TEEEE AR - 473 50 (William Blake) 5 id—#5% Marriage of Heaven and
Hell (CRESHUBRIBCAED D) HIVE G, XEAE g g SCH R SCHIROFEE, SRR T X
FIEZ R FR . Jkg 2R NPAIFE - 201 (Robert Burns) f— 7 & 1F, REHGEN“O My
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Love’s Like a Red Red Rose” (R Z A5 — 2L LB Y ), Hof g =AM =AM BE v iE
B, HRIZE, Al s RSLE TS S IRPLSE XA L2 S, /NS - )
Wyl E AW, BAERIZH T Hk#F%: Pride and Prejudice ({5 5 i W),
Sense and Sensibility (% 555 .

2. Phrases and Sentences Jf T i 4 fn A&

PaEe e = AT (T AP IS ST N kR e A = o (7 R
crafty confusion

for the fantasy of fame

delight and dole

painted pomp

wonted way

mangled matter

wild whirling words

Seifs o B LB SR U RTE A
first and foremost
with might and main
saints and sinners
in weal and (or) woe
safe and sound
(sound 1ETEACH M, fR#RED “oClrmy, fi
R, &R, TR
through thick and thin
a war of wit and words
FERCCH, AN iz A SRR PR (il 5, BYINSOR . B [ 25 44 O KR
(Francis Bacon) 1t Of Envy ({ig#%%)) — X T play-pleasure ( ) 15
LR I AR S5 I NI SRR AR I PEs: X 4n: sober sort of politique persons (
), SEMRN B RS EI L SIS BER R, AR E R IE 2 W E S ey s H

. 7E Of Nobility ({i&5eji%)) —3C+H H waves and weathers ( ), FKIEMIZINFE
3 58 I8 (1 5 A N, BRI A BT 5 SO 328 il » 177 1 2% B 1 DU e ) TR) 3 5« /6 Of Sediitions
and Troubles ((i2¥R#EL 5 BNELY) —3CHH T secret swellings of seas ( ), Wi H

FIBUA I AT TIE, At 58 XN FT 005 KRNI R . S e R I K Ak
F %% (Bertrand Russel) Hik—# (ALY, HME/xBR51ESY, HT a particular,
persistent reason ( ), BRI TR ER P B2
R IR A B A BRI D), JCHA R R UL A R T, Horh MRl iR AR SR
RUEAAEEF57, HRE M SeE AT 546, %51 T a comparable combination of
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qualities ( ) A Sk PR L 1 R i ) 27 3% 2 BB A B R o AE P 3R )
fle) i RIS E 1.t

a deliberate design

doomed to a dark destiny

the darkest despair

paroxysms of pains

a saint and a sage

a foolish fear

merely mundane misfortune

daily pursuit and pleasure

a mixture of public and private events

thick and thin

black and blue

now or never

then and there

cut and carve

bed and board

sink or swim

ORI L A S S SKMEREL, Wi Big Bucks the Easy Way. A4 )
W, buck 43K [F I TE dollar Z &, 1M big buck RIFATIH ) “ K887, Big Bucks the
Easy Way. ( ) PEEREEMGT(b], BHERMIM LD, W¥A T, WA
2, 4 A\MERS . For comfort, convenience, and superb service. | i5i&, oA “&Fi&. .
k45— “Bye, Bye, Balanced Budget” ( ) IK R SCTE AR
PRAAEEAS SR LB B TSk, BCRAR Bk DeE B NSS4 (PH XA (“Ode to the
West Wind”) IS s miie 1 A ik AMES: O Wild West Wind, thou breath of Autumn’s being

( Do XU
(1) Let us go forth to lead the land we love. (J. F. Kennedy, The Inaugural Address)

(2) Round the rocks runs the river.

(3) Next to health, heart, home, happiness for mobile Americans depends upon the automobile.

(4) “Churchill paid the price, both publicly and privately—He was removed from the
Admiralty and lost his position of political influence.”



6 Practical English Rhetoric

NP1 EHE S T 35 R (R AR

(5) In face of the enemy, she held her head high.

A PR VR A ] T Sk RE T, B A0 B0 L R AE 0 V) ) S e A o
3. Idioms and Proverbs | T #1i& 5 iEfu g &

GG 2 BT CSKIERETIR B WAEE . T s S ST R R R, TR
Adiz, Bk, kBT A S B AR TR, IR O, AR, T2,
il

No sweet without sweat.

Great gifts are from great men.

The worst wheel of a cart makes most noise.

A penny wise, a pound foolish.

Speech is silver, silence is gold.

A bad bush is better than the open field.

The sound should be an echo to the sense.

The man who makes no mistakes does not make anything.

Will, work and wait are the pyramidal cornerstones for success.

Love laughs at locksmiths.

Forbidden fruit is sweet.

Fortune favors the fool.

A light heart lives long.

All rivers run into sea.

Beauty lies in the lover’s eyes.

A bad beginning makes a bad ending.

Early to bed and early to rise makes a man healthy, wealthy and wise.

A friend without faults will never be found.
Many a little makes a mickle.

Stuff today and starve tomorrow.

Fortune favors fool.

Care killed the cat.

Be wise worldly, but not worldly wise.
Money makes the mare go.

Be swift to hear, slow to speak, slow to wrath.
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DOEHERAE Y “HBRMAMSSE” , FOBEF IR T kBB RT%. Far fowls
have fair feathers; VB UEHE AN “THiFE0E” , JEiEJE A fair face hides a foul heart; ¥ if
Y S ULBIEE 7, PETE & When wine sinks, words swim; 325 A ;A book that is shut
is but a block. ( ) o

4. Tongue-twisters Jf T &5 %5 0 4

JETEGE A i s O Sk e T T, L H IR SR ) St AN R IR IE R PE
iR SR T A AR BB B K g ) IR R 9T 58 114 (tongue twisting):
Susan Sells Sea Shells
She sells sea-shells by the sea-shore,
And the shells she sells are sea-shells, I'm sure;
So if she sells sea shells by the sea-shore,
The shells she sells are sea-shells, for sure.

1.1.4 Practice 3

A. Translate for appreciation the following sentences into Chinese
(1) The doctors are busy testing and treating the patients now.
(2) In face of the enemy, she held her head high.
(3) Want of wit is worse than want of wealth.
(4) Speech is the small change of silence.
(5) Sometimes snakes slithered past.
(6) A majestic mountain was visible in the distance.
(7) He hopped about happily.
(8) The baker busily kneaded the bread.
(9) They stayed up while the moon mounted in the sky.
(10) Next to health, heart, home, happiness for mobile Americans depends upon the automobile.

1)
@
()
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4
)
(6)
(7
®)
©)
(10)

B. Sentences for reading appreciation
(1) Miserable Mary moaned most Monday.
(2) Horrid Helen hated hairy hats.
(3) Brave Billy bought billions of books.
(4) Happy Harry had horrid hot dogs.
(5) The elephant eats eleven eggs every evening.

1.1.5 Summary /N&E

From the illustrations quoted above, we can draw the conclusion that in English language
alliteration is employed here and there to achieve sound effect. It is quite unique in English
language. It makes the English language more expressive, more vivid and more attractive.

ﬁ?ﬂ%%%?ﬁﬁ,ﬂ%¢&ﬁ%%Wﬁ% EPE AR 22 2 40 1] A2 1 S8 1
flhn: HEAS. Wik, 2. UREE. Ofe. WO, AN SO BEEE. BRER. 225, 17O,
AR Rl R B, B, msE. Dol KB WRIK. . RERESE, MR
WP LB R I, BT DGE TP RS LIRSS T BAHE A
FECRIEFAIE T IE N AN RGN AETGEE S, 8 TS e i A A,
FESR A INAE AR 2 AR ) B R O O, A2 s R A 1 ] R B A HERA 1 o
BRI, DR B AN G, B ESCRZ B, B2 T RIS, ke
T BURMER I B, AR SE P DR TR R %, R R AR . 18
Yl SRR A R BRI T Le L) Tk RS, SCEM R M A LI, G — 1l
o WOERATIEER (dry and drab) BOZRPYE, fSCR it S A MmA N, Eshimk,
FEIHE ). Alliteration is a satisfying sensation !

_11.2 Assonance

1.2.1 Definition &YX

Assonance involves the “echoing” or “resemblance” of vowel sounds in the stressed
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syllables of a sequence of rhyming words. The word “assonance” roots from the French word
“assonare” meaning to respond to sound. Simply put, assonance deals with similar vowel sounds
repeated in successive or proximate words containing different consonants.

JGHJ (assonance) , Y5 HVEWE, Ja@EANTSE . BN AT B ST A AL
AN[F]T e E 43 [A] 7 (thyme in which the same vowel sounds are used with different consonants in
the stressed syllables of thyming words) . ‘& & 18 i AH [\ BAH VT (1) 70 8 75 Ay Hh B 2 HH B 1
W I

1.2.2 Function /£H

Assonance is used specifically to create sound to the writing through the use of vowels. This

is similar to a thyme and is done by taking vowels that are in different words and using them
repetitively. Poets of all ages have used this device to effectively convey various sensory
impressions. And in prose, especially descriptive prose, assonance also serves to emphasize the
quality of some person, scene or feeling.
FESE G RE T, BEAMEE AR A S GO, RO GUF A
T IR RRIEA F R EAE S . JCR BT RN e, et — P BAN R T-B.
AR AR AN S ] SORSRAHE R RCR BB f Tk JeiiE e Tk
AR A R, A AR KRR 2 . TCIE BT Ik Al 3 A
7 BARGRANEIE A=) .

it
TR
G
e

—

1.2.3 Uses R

Assonance is usually only used in a short space, such as in a sentence or phrase. By doing
this, it creates an effect that allows the writing to move forward differently, such as with a
rhythm to the words being used.

When using assonance, the words do not have a direct rhyme. For instance, if you said, cat
and bat, the “a” sound may be considered assonance. However, since the “t” is at the end, it is
considered a thyme. If you say cat and ban, then it is closer to assonance because the vowels are
the same, not the ending consonant. One of the common techniques used with literature is
assonance. This provides specific sounds throughout the piece of work to create an interesting
twist to the writing. When assonance is used, the vowels are able to accent what is being said. As
this happens, a rhythm is developed in the areas where the accent falls. It should be kept in mind
that this is different than a rhyme, as it simply moves the words forward, even though the ending
consonants are different.

If you are reading a piece of literature and are looking for assonance, you will want to look
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for cues. One of the easiest is to see if you are reading a poem-like piece of work. Typically,
these will use more assonance than fiction or non-fiction. However, some authors may add in
some assonance to change things with their literature.

The easiest way to identify assonance is to listen to how you are reading an article and
where the accents are. If you notice that there are accents on certain vowels, then you are most
likely using assonance. You can also look for repetitiveness of the same vowel in a short phrase
or line. For instance, if you see “0” repeated several times and they all have the same sound, then
you are most likely using assonance.

TCWIETE TR NEN ) iz, BRI T A, J6E6) 1 JUBERFRE S R
o EREME BT TE TR B R ) SN s S E A e T BRI RS )

1. Phrases Jf| T % iE 47 41

Examples of assonance in the following phrases will be discussed in details.
quite right

free as a breeze
high as a kite

quite like

a hot pot

silent child

high time

bright light
healthy and wealthy
foolish tool

2. Sentences f T ¥ iE A T

JABETCIMETE TR A I E v W, AT, AMSAS NIAZEM 4L, Bl
(1) Truth sits upon the lips of a dying man.

(2) Punishing is justice for the unjust.

(3) Happiness in marriage is entirely a matter of chance.

(4) Life is too short for chess.

(5) Most quarrels are inevitable at the time; incredible afterwards.
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(6) Debt is better than death.

(7) No man is sane who does not know how to be insane on proper occasions.

(8) A man can have but one life and one death, one heaven, one hell.

(9) Adversity reveals genius, fortune conceals it.

(10) The first wealth is health.

3. Paragraphs i T B % &

We also can find many examples of assonance employed in short paragraphs and poems.
Here are some of the typical examples. Take this passage by Edgar Allen Poe for example:
(D
And so, all the night tide, I lie down by the side;
Of my darling! My darling! My life and my bride.

The [ai] sound that is used throughout the poem is also repeated in each word, showing

a strong connection with the vowel sounds.

(2) The most melancholy of human reflections, perhaps, is that, on the whole, it is a question,

whether the benevolence of mankind does most good or harm.

(3) It is happy for you that you possess the talent of flattering with delicacy, may I ask
whether these pleasing attentions proceed from the impulse of the moment, or are the

result of previous study?

(4) If a man will begin with certainties, he shall end in doubts; but if he will be content to
begin with doubts, he shall end in certainties.
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(%)
I shall never see her more
Where the reeds and rushes quiver
Shiver, quiver;
Stand beside the sobbing river;
Sobbing, throbbing, in the falling;
To the sandy lonesome shore.
(Jean Ingelow, “The High Tide on the Coast of Lincolnshire”, 1571)

The short [i] sound in river, quiver, shiver contrasts sharply with the rounded [9] sound
in sobbing, throbbing. We can imagine how the reeds and rushes sway with sorrow

beside the mourning sounds of the rushing water.

(6) And they stand still and watch the potatoes float by, listen to the screaming pigs being
killed in a ditch and covered with quicklime, watch the mountains of oranges slop down
to putrefying ooze... ( John Steinbeck, The Grapes of Wrath)

The long [au] sound is used to show the potatoes slowly moving down the river; the
short [i] invokes an image of pigs being quickly slaughtered and buried, and the [au]
and [9] sounds echo the tons of oranges being dumped.

(7) Everyone will tell you that during the 1980s the mood of Britain changed. Now everything is
leaner and meaner, cleaner and keener. Concrete gives way to glass, sex gives way to money.

Malcolm Bradbury. (The New York Times, 11.12.88)
20 80

In this short paragraph, the close or narrow long [i:] sound stresses the nature of the change.

1.2.4 Practice sz

A. Translate for appreciation the following sentences into Chinese
(1) I made my way to the lake.
(2) Except genuine and real friends, there is no prescription that can link up different minds.
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(3) If we must suffer, let us suffer nobly.

(4) The horizon of life is broadened chiefly by the enlargement of the heart.
(5) Shallow men believe in luck, self-trust is the first secret of success.

(6) Deeds, not words shall speak me.

(7) The more foreigners I saw, the more I love my country.

(8) Every noble crown is, and on earth will ever be, a crown of thorns.

(9) Under the bludgeoning of chance, my head is bloody, but unbowed.
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B. Sentences for reading appreciation

(1) A city that is set on a hill cannot be hid. (“Matthew”, 5:14b)

(2) Let your light so shine before men, that they may see your good works, and glorify your
father which is in heaven. (“Matthew”, 5:16)

(3) The spider skins lie on their sides, translucent and ragged, their legs drying in knots.
(Annie Dillard, Holy the Firm)

(4) Old age should burn and rave at close of day;
Rage, rage, against the dying of the light.
(Dylan Thomas, “Do Not Go Gentle into That Good Night”)

(5) The setting sun was licking the hard bright machine like some great invisible beast on its
knees. (John Hawks, Death, Sleep, and the Traveler)

(6) It beats as it sweeps, as it cleans. (Slogan for Hoover Vacuum Cleaners)

(7) I must confess that in my quest I felt depressed and restless.
(Thin Lizzy, “With Love”)

1.2.5 Summary /g

For the writers who are using assonance, be careful. It is important to stay balanced with
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this particular type of tool. If it is used too much, readers will pay attention to only the accented
vowel sounds and not what is being said. However, if it is not used enough or in the right places,
it won’t accent the words that you are focusing on.
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_11.3 Consonance

1.3.1 Definition &X

Consonance belongs to another form of phonetic rhetorical device. It refers to the repetition
of internal or ending consonant sounds of words close together especially in poetry. In other
words it is the repetition, at close intervals, of the final consonants of accented syllables or
important words, especially at the end of words, as in blank and think or strong and string.

W (consonance), JLEAN “Hfi% MK ” (harmony of consonance). i & 4 F]H
HHE PR 5P 3R] P AN ] 65 e FR R ) 5 SRR B R 1T ™ A D o A AR TR L) — e

1.3.2 Function £/

Consonance is also a stylistic device. The term is most commonly used, though, for a
special case of such repetition in which the words are identical except for the stressed vowel
sound (group / grope, middle / muddle, wonder / wander); this device, combining alliteration and
terminal consonance, is sometimes known more precisely as “rich consonance” , and is
frequently used in modern poetry at the end of verse lines as an alternative to full rhyme.
Consonance may be regarded as the counterpart to the vowel-sound repetition known as
assonance. The adjective consonantal is sometimes ambiguous in that it also means, more
generally, “pertaining to consonants” .

W (consonance), EN—FMERETL, HABTEDIRE EE R E G F RN, BT
Wi, WAL, VR E AR, HRkEh 0.

1.3.3 Uses

1 (consonance) fEJiRiEH H EEHT =AM, BITERR4]. Jeiia) 7 MoeE
T, RS S (consonance) HIFHVEVE—/NE VR ) 3R .
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1. Phrases Jf T # &5 40 &

litter and batter
spelled and scald
laughed and deft
dress and boss

slither and lather

2. Sentences Ji T 3% 4 F
(1) I dropped the locket in the thick mud.

(2) If I lost thee too, my dearest, I must die.

(3) I glare him a dark, angry look.

(4) He had made other’s words the tool of his wicked deed.

(5) His quick recognitions made him frantically impatient of deliberate judgment.

(6) Their fictional world has been replaced by a fantastic real one of trackless dunes and icy crags.

3. Poems Jf THEFTH T
Example of Consonance Literary Term:
Stopping by Woods on a Snowy Evening

Whose woods these are I think I know.
His house is in the village though;
He will not see me stopping here
To watch his woods fill up with snow.
Robert Frost (1874-1963)
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1.3.4 Practice &

A. Translate for appreciation the following sentences into Chinese

(1) A bat can dart about in a room filled with crisscrossing wires, without even hitting one.

(2) Even the last was out of date when she eventually came.

(3) They turned round and ran to the gate where others had already clustered to see what had
happened.

(4) Upon reflection, Nixon and I decided to appoint David K. E. Bruce, one of our ablest
ambassadors and most distinguished public figures.

(5) You were forced on me, and what a sweet figure I cut!

(6) The stone cut their hands and made them bleed, but the men did not worry about that.

(7) T hurried on, suppressing a savage urge to push my fist through the pane.
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B. Sentences for reading appreciation

(1) She was not an existence, an experience, a passion, a structure of sensation, to anybody but him.

(2) The high stern castle was a riot of carved gods, demons, knights, kings, warriors, mermaids
and cherubs.

(3) I shall delight to pass the shores of those lonely rock-islets where the sea-birds like and
breed unmolested.

(4) As he thought of it, a sharp pang of pain struck through him like a knife and made each
delicate fibre of his nature quiver.

(5) This was a demoniac laugh-low, suppressed and deep-uttered, as it seemed, at the very
keyhole of my chamber door.
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1.3.5 Summary /N&E

PEPUEF PRI S BT A E R, WP PR G B2, T Gi]) #%
HAHFE R XA BIEDOE RS %, VARG, fln, BRELE, AR ER—
AMECER) AR, BCCRBIT 7 R, XA <R )7 . R E AR
ARG b b, — DA TS — 4 K. X “m” i “R”
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ERAEDOE DI I AR CEERRD: “ORGTANKTRE GEF “457), 3% GE “1%7) L
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WS TR T, K& T Mol LS RN R, Bk 2, BERAED), WghTH4
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(3) BRERTG “i0” WAk, gD ¢y giD)

4) “WL” BT - €5P) GV &
(5) “M%” AELE, ZD (k%2

(6) “¥&” K& G CEORS TR A 5D
(7 “B7, RiFng? (M) (HZD

(8) FKE “Ih” Wi, GE) R

W4 2% FHE RS A R s AR T L. 3R 28 KU KRB 380 (ki) £\ (IR,
886 (FEFEME). iR (=X BET (MED. BeF (HBAR) B9 AR BER A
Fw MRAMER T EM A 1 (Blog). 4 (Download). i (Modem). 748 (J:3F
M), 9494 CtZmiie). 70345 GERAA{EIR). 88 (Byebye). 74 (Kiss). 555 (HZRZRE),
3x (Thanks). 3Q (Thank youw) 5. &% E &R MIBMSCER RE TR, 1HIKKAER.

AR, BATH IR EEE B LM@Y Sl ) S . Bl fF i U (BB, QR
B85 “Bo” (58) F N, (i) %) 127 (O WAET, CEMRE RS &
T “FM” GEXD 1, bti 5.

_11.4 Onomatopoeia

1.4.1 Definition & X

This device makes use of imitative and naturally suggestive words for rhetorical sound
effect. These sounds may be those made by a person, an animal or a thing, or associated with

some action or movement. It is a device much used in poetry and prose to add vividness or
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vitality to description or narration.

175 (onomatopoeia) —idYi H TA NS, JaoIANH T8, FOIATEEARM K. IR
B A (to make aname)o MIEIEAEE LUF, EFE & T I 07 SR S R R
Pl o BETE VR 2 NI S ok . Eltn: meow CBERYD. moo (4-MY). bow-wow
gy, baa (0 Ao MMERFABIFUMEE LU BOSFREOIN. 3hP). HARBLE. Hl
i BT HL A5 S BB AR T A PR % Tl 7 o PR el RS B E A R U . A A S
AR B A B, SR TE R NG S A ERE SR .

1.4.2 Function /Ef

Onomatopoeia is the use of words whose pronunciation imitates the sound the word
describes. Buzz, for example, when spoken is intended to resemble the sound of a flying insect.
Other examples include these: slam, pow, screech, whirr, crush, sizzle, crunch, wring, wrench,
gouge, grind, mangle, bang, bam, zap, fizz, burp, roar, growl, blip, click, whimper, and, of course,
snap, crackle and pop. Note that the connection between sound and pronunciation is sometimes
rather a product of imagination (slam and wring are not very good imitations). And note also that
written language retains an aural quality, so that even unspoken your writing has a sound to it.
Compare these sentences, for instance:

(1) Someone yelled, “Look out!” and I heard the skidding of tires and the horrible noise of

bending metal and breaking glass.

(2) Someone yelled “Look out!” and I heard a loud screech followed by a grinding,

wrenching crash.

Onomatopoeia can produce a lively sentence, adding a kind of flavoring by its sound effects.
For example:

(1) The flies buzzing and whizzing around their ears kept them from finishing the experiment at
the swamp.

(2) No one talks in these factories. Everyone is too busy. The only sounds are the snip, snip
of scissors and the hum of sewing machines.

(3) But I loved that old car. I never heard the incessant rattle on a rough road, or the squeak
whenever I hit a bump; and as for the squeal of the tires around every corner—well, that
was macho.

(4) If you like the plop, plop, plop of a faucet at three in the morning, you will like this record.

AT, fE9E i) iz, BRZHE, AR, ArRERE AR, FrHE

BEE, AL U REA% BEAT B8 U A ] P AR OB S N AERAL, B2 R,
B AT, BT WIETE S RN, R Em S, s osh e .
Mz SR, HZ Y, ERME A E D 7 G RS T
7 AT N MRS RS2 W5 . U AE T T-020s RO ORBEAE Tl A, Jl A Aoy
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1.4.3 Uses R
SO TE R RS AR R, R AR R RS LR LA T

L.l — 7 & 2 335 F 03 o AR o) 0L R ek 4

meow (B meou)
hiss

dingdong

ping

giggle
pit-a-pat
cuckoo
bow-wow

roar

bang

baa

A cow moos.
A pigeon C00S.

2. Fl— 7 % 5B JUE 4R R L W05 7 Rk

a-doodle-do
clip-clop
tick-tack

hoot (toot)
dub-a-dub
jingle-jangle
The rain patters.
The wind whistles.
The trees rustle.
The birds chirp.
The frogs creak.
A bugle honks.
A train toots.

A door bangs.

=<
q
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A window rattles.
A fire crackles.

A machine clangs.
A horse neighs.

A horse whinnies.
A horse nickers.
A dog barks.

A dog yaps.

A dog yelps.

A dog bays.

A dog snarls.

A dog growls.

A dog howls.

A fly hums.

A fly buzzes.

A fly drones.

A mosquito buzzes.
A mosquito hums.
A mosquito drones.
A pig grunts.

A pig squeals.

3. AR = F AR 8 PE A
babble

smack

1.4.4 Practice Z&

A. Translate for appreciation the following sentences into Chinese
(1) Suddenly he heard the ticktack of her high heels in the corridor.
(2) The scudding clouds and whistling wind speak of rain.

(3) The wind is whistling through the crack in the shack.
(4) The express train whistled by the station.
(5) He rattled the newspapers nervously.

(D
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B. Sentences for reading appreciation

(1) The clock ticked louder and louder in the quiet room.

(2) The jingle of bells announced the arrival of the ice-cream truck.

(3) Spring, the sweet spring, is the year’s pleasant king; Then blooms each thing, then maids
dance in a ring; Cold doth not sting, the pretty birds do sing; Cuckoo, jug-jug, pu-we,
to-witta-woo! (Thomas Nash, “Spring”)

(4) “Bang! Bang!” shouted the boys in imitation of gunfire.

(5) The wind drove the rain against the windowpanes in hissing gusts.
1.45 Summary /N

FEBEE T P B REAEDOE AT N B TR o A AR B, RS
. R B, REE TR (Fr), TERg i “5k” =5, HREEHUK S8
HLnungg, Sk o e IRAR S “ 25 SR 7o FRATTHERT I BB DS R0 B AU AR B RE I, A3 AL
SRITEXGERA A B MR AN, HH TSR NE, R, A GEE
AR, R {E A s OB b, AR ), LA CES TERZ P E AR

%, ARE HHRIA K.
(1) The window rattled in the wind.

(2) The train rattled on.

(3) The old taxi rattled down the street.

(4) He rattled the ice in his glass.

(5) A wild goose dashed away with a rattle of wings.

PAVH AT TE T A RS ER TR g R AL RY . B A7, malbe i
RIS MIEA . ERURAMPIE A 558, DUE AR, R — 1k,





